ENGL 101 Extra Credit Response Questions

Directions: Do not answer all of the questions. Rather, pick one or two that interest you, and respond to them in depth. 

· Length: 1-2 pages maximum

· Points Possible: up to 15 extra credit points applied to “quiz” category

Questions for Shrek
1. The film, according to the credits, is based on William Steig’s book of the same name. Comment on the adaptation, comparing the film to the book, and speculate on the reasons the adapters might have had for the changes they incorporate into the film.

2. The film version of Shrek is very much an embodiment of the theories of textual transformation we’ve been discussing. Make a list of texts that you recognize as palimpsests--those “below the surface” stories that affect the film and how it is told--for Shrek. Remember, “text” includes writings, film, television, newspapers, advertising, music, etc. 

3. Referring to the list you made in the previous question, discuss the ways that the film “transforms” those texts to meet the needs and expectations of a contemporary audience. 

4. Choose one particular episode in the film (e.g. the swamp invasion, the journey to Duloc, the castle rescue, the journey back with Fiona, the wedding, the karaoke party at the end of the film, etc.) and examine in detail the specific ways the chosen episode refers to, calls upon, reworks, and/or satirizes palimpsests like fairy tales, films, or other texts.

5. Consider the ways that fairy tales evolved from being stories told to everyone (when children were thought of as little adults) to stories that had dual meanings (one rather obvious meaning for children, and another more subtle meaning for adults) to stories that were meant to instill specific, usually virtuous behaviors, in children. Where would a story like Shrek fit in? Explain your reasoning with details from the film.

6. Fairy tales can be seen as a continuum that ranges from stories with unlikely heroes who use their wits to save themselves (think “Story of Grandmother” and “Little Thumbling”) to ones featuring protagonists who need to be saved by an external force (like Disney’s versions of Cinderella, Snow White, and Sleeping Beauty). Where does Shrek fit in this continuum?

7. Could a story with the same basic theme as Shrek be told without the use of all of the fairy tale elements? If so, then what purpose is served by featuring ogres, talking donkeys, dragons, etc.? In other words, why tell this story in this fashion at this time?

8. Think about the ways that the “heroic journey” motif manifests itself in this story. Does it differ because this story, unlike most of the others we read, is a comedy, or does it still imply a serious side to the story?

Questions for Ever After
1. Why does the film begin with the Grimm Brothers arrival at the palace? What function is served by setting up the story in this way? In what ways does the setup as specifically not “a long time ago in a faraway place” change the way we’re supposed to think about the story? 

2. The few brief scenes with Danielle’s father, Auguste de Barbarac, are crucial. What is his role in setting up the film’s conflicts? What does Auguste give to Danielle, both literally and figuratively? What is the significance of those gifts?

3. Consider the principal characters in the film: Danielle de Barbarac, Auguste de Barbarac, Baroness Rodmilla de Ghent (stepmother), Margeurite de Ghent (blonde stepsister), Jacqueline de Ghent (brunette stepsister), Prince Henry. How do these characters compare to their storybook counterparts? What aspects have been emphasized? What traits have been eliminated?

4. Of the two Cinderella trajectories (the evil stepmother/passive Cinderella and the lusting father/active Cinderella), which does Ever After seem to favor? Why? This question isn’t as simple as it might seem.

5. What do you make of the presence of Leonardo da Vinci in the plot? What role does he assume in the fairy tale structure? How does his presence affect our suspension of disbelief?

6. Certain “additions” have been made to the story, or borrowed from other fairy tales--the presence of the gypsies, the evil Pierre le Pieu, Danielle’s love of books. List a few more of these additions/changes. Why do you think these are included in the storyline? What effect do they have on the overall film?

7. What elements of the “fairy tale” genre--magic, good v. evil, other worlds, hero’s journey, special characters and objects--are present here? In what ways have they been transformed to fit the “realistic” plot? What effects do they have on the way we think about this film?

8. Consider the ending of the film. Does it end “happily ever after” as you suspected it would? How does it either fulfill or disappoint your expectations as both a film viewer and student of fairy tales?
