English 320, Section 01/02
Poetry Writing

California State University, Fall Semester 2009
Tuesday / Thursday 2:00-3:15 LANG 106           Wednesday 2:00-2:50 LANG 106
Professor: Troy Jollimore

Office: Trinity 119
    Office phone: 898-5122       e-mail: tjollimore@csuchico.edu
THE PLAN
“Lots of people want to write poetry, but are afraid of being clumsy….I feel every time I write I’m risking seeming stupid, banal. You have to confront your own ambivalence.” As for writing a good poem, “it’s like this: You have to climb a mountain, find your way through a maze, get to the field that has the tree in it, climb up to the top of the tree and wait for a thunderstorm. Then it’s easy once you’re hit by lightning. You go through a lot of froufrou before you get there.”



Robert Pinsky, interviewed by David Thorburn (2006)
English 320 is an intermediate level creative writing course focused on the writing of poetry. Basically, the plan is this: we will meet several times a week to talk about our own and each other’s poems, and about the poems of other writers in our tradition who have moved us or whom we can learn from; and, more generally, about poetry and our work as poets.

Typically, the writing assignment schedule will be this: on Tuesday I will give you a writing assignment, and you will submit the result to me via e-mail to the address below by the following Saturday at noon. (This schedule may occasionally be modified—in the first couple weeks of class, for instance.) The instructor will post a Workshop Packet (consisting of that week’s submissions or selections from the submissions) on  the Blackboard/Vista (web-ct) page. You are required by Monday to have downloaded and read that week’s Workshop Packet.
( ( ( All poems etc. should be submitted to:
JollimoreENG320@gmail.com
    ( ( ( 
I will also be assigning readings (including both poems and occasional prose pieces) by established authors. Along with your own poetry writing, this reading—of other authors, and of your colleagues (i.e. the weekly Workshop Packet) is the main work of the course; be prepared to devote a good deal of effort and attention to it and be ready, in class, to discuss it intelligently.
Due to the number of students enrolled in this course, we may not be able to consider everyone’s work every week. But the instructor will do his best to ensure that no one is badly neglected.
REQUIRED BOOKS
(1) J.D. McClatchy, ed., The Vintage Book of Contemporary American Poetry.
(2) Kevin Prufer, ed. The New Young American Poets. Southern Illinois University Press, 2000.
(3) Robin Ekiss, The Mansion of Happpiness. (Vqr Poetry Series) University of Georgia Press. This title will  be available as of October 1, 2009.
***All books are or will be available at Lyon Books (121 W. 5th St., Chico – next to the downtown Post Office.)***
***Additional readings will be made available in class or distributed via the Blackboard/Vista Web-CT page.***
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DETERMINATION OF FINAL GRADE.
The final grade will be a composite of the following four considerations, each of which counts equally:
(1) Writing assignments. These must be complete, submitted on time, and well-presented, and they should show some real effort. If your assignments consistently meet these four criteria expect a B for this portion. If, in addition, at least some of your attempts show real poetic accomplishment or inspiration, you will have a chance at an A. (“But isn’t this kind of subjective?” “Yes, to a degree—all grading is! All judgment, for that matter—when you submit your work to journals, book publishers etc. they will judge it, and that will be kind of subjective too. It’s time to start getting used to it!)
(2) Class participation. Show up every day on time having read the assigned reading (including your colleagues’ work) with energy, attention and enthusiasm. Be ready to state and defend an opinion, to make suggestions, to draw comparisons, to do or say whatever might help you or the others in the class become better poets. Writing poetry isn’t easy, and we’re all going to need each other’s help.
(3) Final portfolio. At the end of the semester (last day of Finals Week) you will submit a portfolio of your own original poetry, at least 15 pages selected from work you have submitted in the course of the semester. The poems may (indeed, at least some should) be revisions of the original versions, and up to 1/3 of the portfolio may be entirely new work. The portfolio must be accompanied by (1) a Table of Contents, and (2) an ‘Editor’s Introduction’ commenting on themes and techniques of the poems, written in the third person (i.e. as if by someone else). And don’t forget to give it a title!
(4) Final anthology. Also at the end of the semester you are required to submit an anthology of 10-15 poems by other poets. At least five of these poems should be from among those I have assigned during the semester, and at least two should be poems by your colleagues in the class. This assignment, too, must be accompanied by a Table of Contents and an Editor’s Introduction; in the latter, you should explain your rationale for putting the anthology together as you have, and why (in your opinion) it constitutes a cohesive collection. And again, don’t forget the title!
IMPORTANT NOTE: My late assignment policy.  The instructor’s policy on late assignments is very simple and straightforward: no late written assignments will be accepted.  If you miss the deadline, you have missed your chance.  It is therefore crucial that you do not miss deadlines.
ACADEMIC INTEGRITY
The standards of academic honesty as set forth in the CSU, Chico University catalog and other relevant documents are to be conformed to.  Plagiarism, or any other form of cheating, will result in a failing grade for the course, and will be reported to Student Judicial Affairs.  .Students should understand that plagiarism includes any uncredited use of another person’s words, ideas, or intellectual work, or any attempt to claim as one’s own the product of someone else’s intellectual labor.  This means that assignments must be written predominantly in your own words, and that any use of other people’s words or ideas (including those of other students!) must be footnoted and cited. It is each student’s responsibility to ensure that she understands how to avoid plagiarism.  See the instructor if you have any questions or are unclear on the matter.
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FREQUENTLY ASKED QUESTIONS
Q. What if I miss a class?

A. First, don’t. But if it’s absolutely unavoidable, find out what you missed from one of the other students.  (Do not come into office hours expecting the instructor to re-present the material he has already presented during the regular class session.)

Q. If I miss a class, do I need to get the instructor an excuse?

A. No.  A missed class is a missed class.  If you miss three or fewer, there will be no penalty.  If you miss three or more, there will be a penalty regardless of your reason for missing them.  The only special case is if you miss so many that you cannot successfully complete the course, and have a very compelling justification for missing that many (some sort of serious life crisis).  In that case, provided with appropriate documentation, etc., the instructor may be willing to drop the student from the class.
Q. If I am e-mailing the instructor about something related to the class, what should I put in the subject line?

A. Just make sure the class number (320) is in the subject line of all e-mails relating to this class.  This will make it much less likely that your e-mail will get lost in the ether.

Q. Is it okay to read newspapers during class time?

A. No!  It’s very rude (and this applies to all your classes, not just this one.)  Reading newspapers is fine, and indeed a good thing to make a habit of; but do it in the coffeeshop, not the classroom.

Q. Are we allowed to use laptops to take notes, etc.?

A. Sorry, no.  First, the “etc.” is worrying—the instructor can never know whether you are actually paying attention, or whether you are surfing the web, etc.  Second, even if you are paying attention, it tends to distract other students.  Third, even if you think you are paying attention most laptop users are themselves fairly distracted, and are rarely capable of fully participating in classroom discussions. So:
No laptops, no cell phones (including texting), no iPods, etc.: no electronic devices of any kind – no technology that Keats would not have had! (Well, I guess ballpoint pens are okay.) Turn off all cell phones, iPods, etc. before you enter the room.
GETTING STARTED: TWO THINGS TO DO FOR WEDNESDAY
1. Reading assignment: C.K. Williams, “A Letter to a Workshop.” (Available on the Blackboard Vista/Web-CT page, or online at http://www.csuchico.edu/~tjollimore/Williamsletter.doc ).
2. A model poem. Choose one poem that inspires you, or that you think we as practicing poets can learn from. Email it to the instructor by noon on Wednesday. And be prepared to say, in class, why you chose that particular poem and what you think we can learn from it!




Well there ain’t no money in poetry




And that’s what keeps a poet free




And I’ve had all the freedom I can stand . . . 






Guy Clark

ENGLISH 320(01/02) MEETING SCHEDULE: SUBJECT TO CHANGE!!!
	Week
	TUESDAYS
	WEDNESDAYS
	THURSDAYS

	1. August 25, 26, 27
	Full group meets.
	Full group meets.
	No class Thursday August 27: Furlough.

	2. September 1, 2, 3
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	3. September 8, 9, 10
	No class Tuesday Sept. 8: Furlough.
	Group 1 meets.
	Group 2 meets.

	4. September 15, 16, 17
	Full group meets.
	Group 1 meets.
	No class Thursday, September 17: Furlough.

	5.  September 22, 23, 24
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	6. September 29, 30, Oct. 1
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	7. October 6, 7, 8
	Full group meets.
	Group 1 meets.
	No class Thursday, October 8: Furlough.

	8. October 13, 14, 15
	Full group meets.
	***Group 2 meets***
	No class Thursday, October 15: Furlough.

	9. October 20, 21, 22
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	10. October 27, 28, 29
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	11. November 3, 4, 5
	Full group meets.
	No class Wednesday, November 4: Furlough.
	No class Thursday, November 5: Instructor traveling.

	12.  November 10, 11, 12
	Full group meets.
	Group 1 meets.
	Group 2 meets.

	13. November 17, 18, 19
	Full group meets.
	***Group 2 meets.***
	***Thursday: Full group meeting with Robin Ekiss!***

	-----------------------------------THANKSGIVING BREAK-----------------------------------------

	15. December 1, 2, 3
	Full group meets.
	No class Wednesday, December 2: Furlough.
	Group 2 meets.

	16.  December 8, 9, 10
	No class Tuesday, December 8: (furlough)
	Group 1 meets.
	***Thursday: Full group meets.***


